
Naked Freedom (2010), M. Gržinić and A. Šmid in collaboration with Z. Simčič

Marina Gržinić and Aina Šmid have been 
working with a critique of ideologies por-
trayed as the fluid, changing systems, 
revealing their rhetorical functions in cul-
tural production since 1982. Their collab-
orative practice points at resisting tac-
tics; they evoke that emancipation and 
alternative voices in artistic practice can 
only emerge parallel with processes of 
reflecting upon who the ‘outsiders’ are in 
the context of post-Socialist mapping of 
non-capitalist world. Using the medium of 
video and cyber environment, the artists 
position memories of a Communist past 
and its symbolism with the contradictions 
of post-Socialist conditions, and in doing 

so engage in a critique of Western he-
gemony and global capitalism. 

Ideology is manifested in the body, his-
tory, and culture. The video Postsocial-
ism + Retroavantgarda + IRWIN (1997) 
points towards aesthetics’ regime in 
which the video itself becomes a medium 
for a philosophical reflection about the 
cultural, artistic and political spaces in the 
current conditions of post-Socialism in 
the territories of the ex-Yugoslavia in the 
1980s and 1990s. IRWIN group, Mladen 
Stilinović and Kasimir Malevich feature in 
the video. Their artistic projects with their 
relation to the Socialist and post-Socialist 
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ideology code in a specific way the ex-
Yugoslavian geographical space. As a 
result of this coding, Retroavantgarda 
emerges; an attempt to frame newly con-
structed art-retro-formation through tech-
nology. Slavoj Žižek and Peter Weibel are 
also being heard. The utopian alternative 
mapping of the non-capitalist world, as 
Gržinić and Šmid presented in Postso-
cialism + Retroavatgarda + IRWIN, does 
not seem to be all inclusive either. Not all 
artists can be included in such post-So-
cialist mapping, especially those who are 
purposefully a-theoretical anti-academic 
or are involved in more philistine move-
ments.  Also, there is a problem of inclu-
sion with regard to more emerging artists. 
Thus, it seems that different forms of hi-
erarchies may occur in this utopian map-
ping as presented by Gržinić and Šmid.

The notions of nation, heritage, religion and 
state that hold significant positions in the 
processes of refashioning the former East-
ern European countries are put under scru-
tiny. In the video Luna 10 (1994) we hear: 
“Every war has its own medium.” Accounts 
of the war in Bosnia and Herzegovina came 
from the local radio productions, not satel-
lite recordings of CNN or BBC’s sensational 
broadcasting, bypassing repetitive imagery. 
The artists comment on the use of old tech-
nology and production of truth through me-
dia accounts. Nothing seems to be insignifi-
cant in dissemination of knowledge – every 
institution, every technology, every example 
of critical thought can be a rendered produc-
tive. Everything depends on context and 
content. 
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Post-Communist re-birth of patriarchy has 
stimulated gender tensions and is particu-
larly visible in the socially and culturally con-
ditioned reality of transformation and nego-
tiation of European space. What becomes 
evident is the legitimisation of patriarchy as 
the socio-economic, political and symbolic 
order. The disappearance of Communist 
paradigms of Socialism and its accompany-
ing rhetoric of ‘equality’ have been replaced 
with the ‘new’ return of a more traditional 
female signifier. Consequences of renewed 
patriarchy are often taken for granted, in 
particular the existence of social exclu-
sion and gender inequality. The female 
body once appropriated by the Commu-
nist Party as a symbol of ideological strug-
gle has re-entered conservative political 
discourse as integral to the nuclear family 
constructions. This historical appropriation 
and its importance in the productivity of a 
nation is perpetuated today. The ambigu-
ous position of belonging to and being on 

the periphery of Europe (marginal places 
of influence in cultural discourse) further 
complicates identity construction. Gržinić 
and Šmid play out the decentred position 
of the subject in representations of being 
European, Balkan, Slovenian, ex-Yugo-
slavian, queer, and female artists. This 
ambivalent performance of identities, at 
times in contradiction with one another, is 
realised through deconstruction, appro-
priation and narrative critique. 

In Naked Freedom (2010), one of the 
more recent videos by Marina Gržinić 
and Aina Šmid, in collaboration with 
Zvonka Simčič, the artists conceptual-
ise the possibility of social change un-
der the conditions of financial capitalism 
and commercialisation processes that 
permeate art, social, political and critical 
discourse today. The structure of  Naked 
Freedom constructs what Gržinić has 
called a revolutionary dispositif – a project 



for possible change, for a different society, 
different politics and different place of art in 
neo-liberal global capitalism. The work at-
tends to the questions of idealism vis-à-vis 
the power of youth, as well as initiating a 
participatory practice through the process 
of making via which social relations are 
sealed, revealing visible agency ready to 
ask for new possibilities. 

Naked Freedom also addresses the ques-
tion of border control and the status of those 
seen as non-EU, non-citizens in Europe. A 
historical analysis is offered of the mecha-
nisms of inclusion and exclusion and pre-
vention of work and life in the EU, based on 
a debate-exchange between Marina Gržinić 
and Ghana-born and Amsterdam-based 
Kwame Nimako that took place at the ‘Work-
shop on Education, Development, Free-
dom’, at Duke University, Durham, USA, in 
February 2010. The workshop was organ-
ised by the Centre for Global Studies and 
the Humanities director, Argentinean literary 
theorist, Walter Mignolo, to explore concepts 

Decoloniality / Images of Struggles 
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such as global coloniality and the geopolitics of 
knowledge production. Kwame Nimako runs 
the National Institute for the Study of Dutch 
Slavery and its Legacy in Amsterdam. Here the 
video becomes a kind of docu-fiction, address-
ing the wider context of global capitalism and 
labour migration with the aim of confronting the 
working and living conditions of non-EU resi-
dents in particular from the African continent. 
A history of these relations vis-à-vis the new 
geopolitical reality of Europe is narrated, history 
based on the established hegemonic mecha-
nisms of division that are the outcome of  past 
colonialism, today ‘forgotten’ but lived and re-
produced steadily through Western European 
food policies’ divisions of the World.

Generally, socio-economic ‘progress’ and EU 
membership are now being seen as signifi-
cantly ‘wanted’ in the Central and Eastern Euro-
pean spaces where the significant proportion of 
the population have experienced a worsening 
living standard, largely as a result of then am-
plified changes1 and now in the context of un-
folding recession. This can be extended further 



and seen reflected in the problems associated 
with mass migratory movements of cheap la-
bour, including the boom of  sex trafficking from 
East to West in ‘our Fortress’ Europe.

As the post-Communist legal and political 
systems have become increasingly masculin-
ised, and gender relations more dichotomised 
through consumption and a culture of specta-
cle, alternative social and cultural movements 
seem once again somewhat stifled. Decon-
struction of cultural and visual identities is im-
portant not only in dismantling the patriarchal 
mechanism behind nationalism but also in re-
flecting on the processes of undoing inequali-
ties and exclusion by dominant systems and 
their accompanying discourse. 

Gržinić and Šmid’s video HI-RES (2006) cri-
tiques the power of the market that dominates 
the art world. The dominant art market posi-
tion determines the written texts, production of 
critical works and also the international curato-
rial practices. The dominant market also de-
termines the language of cultural productions. 
In the video, the contemporary dance perfor-
mance serves as a metaphoric background 
for a dense narrative analysis of the global 
capitalist system and its ‘performative’ poli-
tics. A debate is carried out on the premises 
of a garden, in a typical middle-class house 
on the outskirts of Ljubljana. The questions 
arise about the condition of the geo-political 
location for limits of art production and repre-
sentation in the new European spaces. Art in 
post-Soviet countries become amalgamated 
with a monster; becomes a part of the capital-
ist machinery. Is the artist who does not speak 
English language still the artist?

Gržinić and Šmid through a “contaminating 
working strategy”, merging spaces, institu-
tions, the inside and the outside and thinking 
in terms of different economies and different 
institutional dispositifs in which one is situat-
ed, works and lives, question ownership, for 
instance, the ownership of histories, including 
feminist histories. Drawing on bell hooks’ no-

tion of a feminist movement, advanced in 
Feminism is for Everybody: Passionate Pol-
itics (2000), constructing a narrative around 
visual representations can be embedded 
in action and by merging a kind of restless 
criticality with a social consciousness. Such 
method incorporates an element of self-
criticality, including reflection on positioning, 
on class, race, gender, sexuality and so on. 
This is a self-reflexive way of de-centering, 
contesting and problematising the on-going 
ideological constructions of global sub-
jectivity more generally. Practices as such 
that are not capitalist-driven can become a 
means and a metaphor, however utopian 
or real, for social and political change in the 
post-Socialist reality of the everyday. Yet, 
artistic utopias found at this intersection and 
their resisting identities remain invisible to 
the previously called ‘Western’ audiences. 

To conclude, we could argue that identifi-
cation processes are tied to their regions, 
represented through historical issues and 
the framings of political events. These pro-
cesses can be expanded to culturally con-
ditioned, socio-political practices and their 
geographies. Gržinić and Šmid’s narration 
of (non)belonging to post-Socialist spaces of 
Europe, manifested as a sense of fragment-
ed, resisting, ambivalent and performative 
micro-hi/stories, reveal both the dynamics 
of political criticism and subversive posi-
tions. The intersecting histories and cultures, 
shared traumas, and recent geo-political 
conditions within post-Socialist Europe, are 
all embedded in the artists’ collaborative 
practice and technological framings. 

Text: K Kosmala

[1] Rada Iveković, ‘The Fiction of Gender Con-
structing the Fiction of Nation: On How Fictions 
are Normative, and Norms Produce Exceptions’, 
in Blagojević, J., Kolozova, K., and Slapšak, S. 
(Eds), Gender and Identity: Theories from and/or 
on South-Eastern Europe (Athena, KaktusPrint, 
Belgrade 2006).
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Short Biographies

Marina Gržinić and Aina Šmid are 
Slovenian video artists working collabo-
ratively since 1982. Beginning in the 
underground music scene of former Yu-
goslavia, combining the punk movement 
with performance art, they have collabo-
rated in more than 40 video art projects, 
films and numerous video and media in-
stallations; directed several video docu-
mentaries and television productions. 
They have presented and exhibited their 
works in more than 100 video festivals 
and events across the globe and have 
received several major awards for their 
video productions. From 2010 Gržinić 
and Šmid started to work in collaboration 
with Zvonka Simčič, multimedia artists 
and producer. Simčič  is a founder of the 
CCC Institute, Slovenia, established in 
2001. 
http://www.grzinic-smid.si/
http://www.zavod-ccc.org/index.php?page/GS/

Marina Gržinić is artist and Professor at 
The Academy of Fine Arts in Vienna. She 
also works at the Institute of Philosophy 
ZRC SAZU at the Slovenian Academy of 
Fine Arts in Ljubljana, Slovenia. Aina Šmid 
is artist and former-editor of the Slovenian 
design magazine Ambient. She studied art 
history in Ljubljana, Slovenia.

Katarzyna Kosmala is Professor of cul-
ture, media and visual practice at the Uni-
versity of West of Scotland, Visiting Re-
search Fellow at the European Institute of 
Gender Studies GEXcel at Linköping Uni-
versity and Örebro University, Sweden, Vis-
iting Professor at Fundacao Getulio Vargas 
in Rio de Janeiro, Brazil, art writer and free-
lance curator. She writes regularly about 
video and new media art. Currently lives in 
Edinburgh, Scotland.
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Friday, September 28, 2012
Cinema Space
1100-1700 Cinema screening, Intermediality of image and politics: Major retrospective 
of video work by Marina Gržinić and Aina Šmid (curated by Katarzyna Kosmala)

Theatre Space
1300-1400 Marina Gržinić lecture: Micro-economies of artistic production and its poli-
tics in CEE, both under Communism and in contemporary reality of neo-liberalism and 
capitalist globalisation of the ‘former East’ 

Saturday, September 29, 2012
Cinema Space
1100-1800 Cinema screening, Intermediality of image and politics: Major retrospective 
of video work by Marina Gržinić and Aina Šmid (curated by Katarzyna Kosmala)

1200-1300 Katarzyna Kosmala, Marina Gržinić and  Ryszard Kluszczyński (University 
of Łódź) in conversation: Intermediality and political changes across Europe of today

Translating Russian and East European Cultures is a Research Networking initiative funded by the 
UK’s Arts and Humanities Research Council. See for more details: 
http://www.gla.ac.uk/schools/socialpolitical/research/centraleasteuropeanstudies/projects/treec/
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